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b

E—H— [FAELIT) Roland Moser: Alrune (Mandrake)

KEH  intermission
Ak —HZE

FIXTE, P2D5DITe, [KDBFVANE] LV ~—F, IWOBEEFE, Ny EAN—2
FA, T ORKES, SASLSL, ot RIOE, HOOKESA, HOF,
Fa—VUv 7 TIZA, D&, LD, ZVOIFH, BRE, KEEHME, 207, L
RIEAVE, RTZBADI T2

Straw-pipe performance.

Twinkle twinkle little star. Song of frogs. “March” from the Nut-cracker Suite.
Musician in the mountains. Happy Birthday. Ge-Ge-Ge the Spooky-boy. Bumble
bee bun-bun-bun. The Snail Song. Sabre Dance. The Sea-gull Sailor. Singing
Crickets. Tulip. Mr. Elephant. The Moon. Cherry Tree. Koi-nobori (Carp
banner). E-ten-raku. Orphee aux Enfers. Godzilla. Soap Bubbles. Doraemon the

Magic Cat.
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Tohru Kamiya:

Mr. Kamiya graduated from the University of Kyoto in 1973, majoring in astrophysics.
He started playing the recorder as a student, and went on to pursue a teaching and
performance career with Baroque music as his major repertoire. He has traveled to
Germany and USA for concert tours as a member of the Telemann Chamber Orchestra.
In addition to his recorder performance activities, he has become famous as the
“straw-pipe” player. He has invented a unique family of musical instruments with
unusual charm, which has attracted wide attention in the public media. He has
appeared in several Japanese television programs. Recently his straw-pipe concert
activities have been extending internationally to Germany, U.S.A., Korea, China, and

Britain.

Mr. Kamiya received the 1998 Campaign for Warm-heartedness prize. He plays the
recorder in the Telemann Chamber Orchestra. He teaches at the Osaka College of

Music.
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A DETOUR LEADING TO NEW HORIZONS. Tohru Kamiya.

We are told; “Don’t delay until tomorrow what you are supposed to do today.” To tell
the truth, I always feel rather uneasy when I hear this common wisdom. Throughout my
life so far, it seems I have always ended up pursuing “what I should not be doing today”. As
a matter of fact, one usually finds it rather hard to do “what you are supposed to do”. Itis
just so much easier to do “what you are NOT supposed to do”. For instance, just about
every body must have memories from school-days finding it hard to study for an
examination and instead getting absorbed in reading a long novel that has nothing to do
with the examination.

These days I frequently play my “straw-pipe” in concerts. The usual question from
somebody who has read my profile; “What has happened to you after you started out
majoring in astrophysics?” Well, that puzzles me, too, but it is perhaps the result of the
detours and side trips in my life. After all, it must be because I have tried too earnestly to
do “what I am NOT supposed to do today”.

When I was a student in the faculty of science, I just happened to listen to recorder
music and got fascinated by it. The recorder is the vertical flute (pipe) which is taught in
most elementary schools in Japan. As a matter of fact, it has been a very popular musical
instrument in Europe since antiquity. In particular it was essential for Baroque music.
Great composers such as Bach and Handel composed many pieces for the recorder.

I got really hooked by the recorder because I loved Baroque music to begin with, and



since it was during the “student revolt” years and classes at the university were suspended
for long periods. I bought a wooden recorder and just kept practicing, thus no time left to
study science. In those days, the temptation to do “what I am not supposed to do” was just
irresistible and I could concentrate so easily.

When I graduated, I had no idea about my career and employment. I did not know at
all whether I could become a professional recorder performer, but anyway I ruthlessly
decided to keep going ahead the best I could. Of course no work whatsoever came at the
beginning. Nevertheless as I kept teaching the recorder at music classes and circles in
town, performance opportunities gradually rendered themselves and by chance I got hired
as a lecturer at a college of music. Thus my life as a musician gradually started taking
shape. Still, I was just a beginner. Of course I was pushing myself to practice every day,
studying and analyzing musical forms as “I am SUPPOSED TO”.

The history of the new “straw pipe” started in those days. I happened to be playing
with students, squishing the ends of the straws. At the beginning, it was so hard to make
any sound at all. The sound was not attractive and I got tired very quickly. However, the
fact that this activity was not necessary for me at all, made it that much more fun. It was
just delightful to notice my own progress through daily practice and my obsession grew
deeper and deeper.

Around the 10th year, I came up with an innovative design to produce the melody and
harmony simultaneously by blowing two or more straws simultaneously. In just another
few years, a further unexpected and fascinating new development took place. Instruments
with mobile parts made their debuts one after another. Each instrument was designed
with particular movements suitable for a particular song. For instance, a bee turns around
for “bumble bee bun-bun-bun”. Flowers actually bloom at the end of “Cherry Tree”. Real
soap bubbles come out from the straw-pipe for the “soap bubble song”.

Physics was the guiding spirit in devising the mechanism for those mobile instruments.
Of course it was not very sophisticated physics, but it was necessary to think scientifically.
It was a refreshing pleasure to make new use of my scientific ability, which was irrelevant
for music until then.

Perhaps I am the only person in the whole world pursuing a performance career with
such an unusual “straw-pipe” instrument. I cannot imagine where this is going to lead to
and what further detours I might take, but it is just fun!

From the University of Kyoto News, No0.609, p. 2094 (Feb. 2006).
Translated by Y. Azuma.



