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The Splendor of the Harpsichord by Sonia Lee
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Toccata Quarta Girolamo Frescobaldi (1583-1643)
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Praludivm, Fuga & Postludiumin G minor Georg Bohm (1661-1733)
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Lamentation faite sua lamort tres douloureuse de Johann Jacob Froberger (1616-1667)
Sa Majesté Impériale, Ferdinand le troisieme (1657)
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CiacconainC Bermado Storace (fl. mid - 17"c.)
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Premiere suite en lamajeur Charles Demars (1702-1774)

Prelude, Allemande, Couranite, Rondeau, and Vivement
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Evolution: 6 Preludes on the Evolutions from “L’Art de toucher Dagmar Feyen(b. 1967)
Le clavecin” for Harpsichord (2007)—Japan Premiere

(Prizowimeratthe 2008 Alnor iernational Harpsichord Conposiion Competiion)

Progres defierces en montant etendescendant, and other good selections
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Excerpts from Goldberg Variations, BWV 988 Johann Sebastian Bach (1685 - 1750)
Ana
Variation 3. Canoneall Unisuono
Variation6. Canone allaSeconda
Variation9. Canonealla Terza, and other good selections
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Priiudivm, Fugaand Allegro in Eb major Johann Sebastian Bach (1685 - 1750)

Jor Lute or Harpsichord, BWV 998
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Sonia Lee

Maintaining an active concert schedule in North and South Americas, Furope, and the Far East, award-winning Canadian
harpsichordist Sonia Lee has been praised by critics for her “very high standard of playing” and her ability

“to dazzle an enraptured audience.”  She has been heard as soloist at such festivals as Boston Early Music Festival,
Rome Festival, Early Keyboard Music Cycle of Buenos Aires, and Early Music Colorado Fall Festival. As a musicologist,
she has been devoted to a large—scale research project on rediscovered twokeyboard arrangements of such composers
as George Frederic Handel and Johann Christoph Kellner, and has contributed biographical articles on Wanda Landowska,
Nikolaus Harnoncourt, JeanPierre Rampal, August Werzinger, and Lauritz Melchior in newly published encyclopedia
Musicians and Composers of the 20" Century (Salem Press, 2009). A topprize winner at the 2007 Montréal Baroque
Galaxie<(BC Rising Star Competition and the 2007 Mae & Irving Jurow Intemational Harpsichord Competition, she was
awarded fellowships to pursue two doctoral degrees in Early Keyboard Performance and Musicology at the University
of Tllinois at Urbana-Champaign (USA). Her major performance teachers have included Charlotte Mattax, Hank Knox,
Luc Beauséjour, and Joyce Lindorff, and she has received additional coaching from Kenneth Gilbert. Currently, she
is on the Visiting Music History Faculty at I11linois Wesleyan University (USA), and serves on the Board of Directors
and as Newsletter Editor for the Midwestern Historical Keyboard Society. Her personal website can be found at

www. sonialeemusic. con
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